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Production Information 
Title:       MAX & MONA 
Duration:      98 min 27 secs 
Production Date:     2004  
Delivery Format:    HD and 35mm, Dolby Digital     
 
Production Team 
Executive Producers:     Jeremy Nathan and Joel Phiri   
Writer /Director:     Teddy Mattera    
Additional Writing     Greg Latter   
Producer:      Tendeka Matatu  
Co -Producer:      Film i Väst  
Director Of Photography:    Ivan Leathers   
Production Designer:     Dimitri Repanis 
Editor:       Henion Han    
Music Composer:     Philip Miller   
Production Company:     DV8 Films Pty Ltd      

 
Key Cast  
Max:      Mpho Lovinga    
Uncle Norman:      Jerry Mofokeng    
Razor:       Percy Matsemela    
Nozipho:      Tumi Melamu  
Six:        Coco Merckel  
Skeel:       Seputla Sebugodi  
 

 
 
 

 
 
 
 
 
 
 
 
 
 
 



 
                               

  

Funerals in South Africa 
 
Even more than a person’s birthday or wedding day, or any other day in a person’s life for that matter, 
the funeral of a person is the zenith of his or her life irrespective of age, gender, social or economic 
status.  
 
It is an occasion that unites and reunites friends, relatives and even enemies of the deceased from all 
corners of the earth. Because of the importance of the day, family, friends, neighbours, and enemies as 
well as all, who even remotely know the deceased, are bound by tradition to contribute in cash or kind 
to the decent sending off of the departed.  
 
As a result of this attitude towards death, funeral undertaking is one of the most thriving businesses in 
the South African urban and rural black communities. Tens, if not hundreds of thousands of Rand, are 
spent on funerals. Funeral undertakers and their agents swoop on bereaved families like vultures at the 
slightest whiff of death. 
 
Tears are part of the display of concern for the dead and the post funeral dinner and celebrations called 
“After Tears” is just as important as the burial itself, in the elaborate ritual.  
 
 
Glossary of Colloquialisms 
 
Chandies:   Trouble, mayhem, chaos 
Voetsek :   Piss off, fuck off, fuck you 
Heita:   Hi, whatzup, hello 
Hola:   Hi, whatzup, hello 
Eish :   Damn, unbelievable  (can as a break in speech) 
Bra:   Brother, friend and also as a term of respect to address  
   elders or people of high stature. 
Sharp:   Yes, cool, OK. Can be used as a term to confirm or  
   respond to a question. 
Lekker:   Nice, good, agreeable etc. 
Half and halfs:  Gays, lesbians, cross-dressers 
After tears:  A wake, ceremony following burial 
Shebeen:   A local pub run from somebody’s backyard. 
Nip:   A small bottle of strong drink 
Cherrie:   A babe, a girlfriend 
Cheld:   Money 
Zak:   Money 
Moegoe:   A country bumpkin, someone not city slick or sophisticated 
Twa:   A gun 
Laaetie:   A small, boy or girl 
Clippa:   One hundred rand 
Stena:   One thousand rand 
Imbuzi:   A goat 
Mnca:   It’s alright 
Kak:   Shit 
 
 
 
 
 
 
 
 
 



 
                               

  

Log line  
 
When friends are dark, days are few.  The life and death tales of Max Bua and his Uncle Norman 
 
Short Synopsis 
 
 
Imagine a world where the showering of tears to calm the soul is no different from the rain that nurtures 
the soil. MAX AND MONA is a coal black comedy about a village boy (MAX BUA) with extraordinary 
mourning skills, who journeys to a daunting city to become a “white doctor”. But his riff-raff uncle, 
NORMAN; a “RAZOR” sharp gangster, a transvestite mortician, a beautiful girl; and a sacred sacrificial 
goat, ensure that he receives a baptism of fire. Six funerals later MAX finally comes to grips with the 
ever-turbulent Johannesburg.   
 
Long Synopsis 
 
Meet MAX BUA (Mpho Lovinga), 19 years of age, precocious jewel in the crown of the idyllic 
Zwartruggen’s farm community, and the rising mourning star, on account of his extraordinary and 
magical talent for crying at funerals. Like his legendary grandfather before him, Max can melt a heart of 
stone and bring tears to the eyes of a killer.. Despite this heaven sent talent, Max has his sights set on 
becoming a “white”doctor, but in order to achieve this dream, he must journey to the daunting 
metropolis of Johannesburg and begin his studies at University. 
 
The quaint community who hold him in such high esteem hail Max’s departure with emotional fanfare. 
He is solemnly warned of the evils of big city life by his loving father who declares that he trust no 
stranger. But where Max is going, everyone is a stranger. To make matters worse, Max is addled with a 
sacred sacrificial goat that he needs to deliver to a wedding in Yeoville, a sleazy suburb in 
Johannesburg. The goat, aptly named MONA, has a penchant for creating mayhem  often landing Max 
into more trouble than he needs.  
 
Max’s initial impressions of entering the super-charged city of Johannesburg, is one of awe and fear. 
Never in his life has he seen so many people charging like bloodhounds through a busy intersection, 
seemingly on some covert mission. It is in this mad throng of human traffic that Max bumps into 
MOZIPHO (Tumi Melamu), a sexy siren who finds his naiveté somewhat appealing.  
 
Instead of dropping off the goat as planned, Max walks smack bang into the middle of a dodgy police 
drug bust. As a result Max misses the cut-off time to pay for his tuition fees at University. Stranded with 
bleating Mona, Max turns to the only person he knows in town, his disreputable 
 
UNCLE NORMAN (Jerry Mofokeng). He arrives at Norman’s ramshackle digs in Soweto, only to 
become embroiled in a gangster face-off with feared township kingpin RAZOR (Percy Matsemela).  
 
Heroically Max offers Razor his tuition money and consequently saves his Uncle Norman and his two 
laissez-faire pals SIX (Coco Merckel) and SKEEL (Seputla Sebogodi). They live to fight another day. 
Yet this is only the beginning of a thorny series of events, triggered by crooked Uncle Norman and his 
plan to make a killing at funerals by exploiting his nephew’s gift.  
 
Director’s notes   
 
I recall a story my father once told me about, growing up in Sophiatown.  He used to say:  “When 
friends are dark, days are few”.  Ntibidi and Skelm had very few days. They were unemployed, their 
working days were few… like Sundays are.  After a weekend of debauchery, they would leave home 
early on Sunday mornings to find funerals. “Funerals?”  I asked. “Yes funerals!”  In their dusty Black 
suits they would skip between streets looking for funerals. When they found one they would ask:  
 
”Ekse wie  het geklerie?” (Who died?)  
”Ou Themba!” the mourners would reply.  
“Themba?… Themba? Themba? Van? (who?)”  
And the mourners would fill the necessary gaps:  
“Ou Themba… Ou Jakes se laaitie van Alex in 14.” (Themba… Jakes’ son from 14th Avenue in 
Alexander township).  



 
                               

  

And before they could finish, Ntibidi would signal to Skelm, fingers behind his back. Skelm would send 
out a wail louder than the mistress and the wife near the grave.  
“Oh Themba! Oh Teeza! my bra se laaitie. Hoe ken jy so gou klerie? Eish! Lewe is kak!!“ (Oh Themba , 
my best friend son how could leave us soon!!! Damn! How unfair life is!!!) The mourners would step 
aside as Skelm and Ntibidi took the floor and gave their tearful outpouring whilst eagerly eyeing the food 
& drinks table. 
 
Later I found out that in our ancient traditions we had professional mourners who led the mourning 
process, yes, the crying at funerals. The belief was that until you cried, truly cried, the soul of the 
departed would not leave the body to join the ancestors in the hereafter.  
 
What struck me was the contradictions between these two worlds, in the one world we have 
professional mourners who help the bereaved express their emotion and allow the departed to 
transcend to the heavens, whilst in the other world, the sacred act of burying the dead seems to have 
been surpassed by the excuse for just another trendy social gathering. 
 
 “MAX AND MONA” explores what would happen if these two worlds came together. And Max’s 
character is the vehicle through which these opposing worlds manifest and collide. 
 
Underlying the entire story is the comedy and the pain, the fantastic and often absurd contradictions, 
the unlikely situations and the colourful characters that Max encounters on his journey.  
 
The film is also a love letter to Jo’burg, my city. I have watched the Mafikizolo’s (newcomers) with their 
suitcases and paper bags arrive on the bus or train, They come  “…looking for gold on the streets” and 
all they get is a baptism of chaos!!! Welcome to Jozi! 
 
 
Production Notes  
 
Writer/Director, Teddy Mattera first started developing the idea for “MAX AND MONA” in 1999. The 
project was picked up by the now defunct, Primmedia Pictures and Mattera was sent to the Maurits 
Binger Institute in Holland to develop the script. 
 
In 2000 the script, then know as “Good Mourning Max” was optioned by Joel Phiri at ICE Media. 
Mattera worked on several drafts with, renowned South Africa writer, Greg Latter who was brought in to 
help Mattera with the structure of the story  
 
Producer, Tendeka Matatu first read the script in 2001 when he joined ICE Media, “ One of the first 
things that drew me to the story was the fantastic opening scene”. ICE Media continued to develop the 
project and raised some initial funding from the National Film and Video Foundation. The film was 
originally set to shoot on 35mm and budgeted at 12 million South African Rand, however with Teddy 
Mattera as a first time director this proved difficult to raise. 
 
 In May 2002 ICE produced a short film for Teddy Mattera entitled “Norman Comes to Jozi” and used 
this to leverage a grant from the European Union ACP Cinema fund, six months later the film was 
selected for the Dv8 slate. One of the big challenges was to bring the budget down to approximately 5 
million South African Rand, to fit within the Dv8 budget range. “We decided to shoot the film on HD, cut 
the number of shooting weeks and the Dv8 executive producers managed to close a great post-
production deal for the film.” 
 
Scheduled to commence pre-production at the end of July 2003, Mattera used the first half of 2003 as 
an extended pre-pre production period, working with the Dv8 development team refining the script. 
Casting director, Moonyeenn Lee was brought on board and she set about the difficult task of finding 
MAX. When Mpho Lovinga first came for the audition, Mattera immediately knew this was his, king of 
tears and when veteran South African actor, Jerry Mofokeng offered to play UNCLE NORMAN the duo 
was complete. Mattera was adamant in going against the stereotype when casting the part of RAZOR, 
“Percy Matsemela had right fiery temperament and when we put him in between the two huge twins the 
comedy really started coming through” recalls Mattera. 
 
Production Designer, Dimitri Repanis and D.O.P Ivan Leathers crafted a distinct look for the film, 
drawing from Mattera’s love for Johannesburg and his knowledge of Soweto culture. Mattera wanted 



 
                               

  

three very distinct looks, the loving rural landscape from which Max departs, the overwhelming and 
gritty city center and the slightly offbeat “jazz cool” look of Uncle Norman’s backyard shabeen. 
 
Principal photography was challenging due to the tight schedule and large amount of locations. The 
rural scenes were shot towards the end of the schedule. “Filming the opening scene was difficult in 
many aspects, we had to shoot the scene over three days just before sunset so that when the sky was 
digitally replaced the ambient light would look right. We had one day devoted to the CGI plates, stunt, 
rain effects and tree explosion and to top it all off we had to crane huge tree onto a remote hill” recalls 
Matatu. 
 
Editor, Henion Han worked throughout the shoot putting together the dailies and had a first assembly 
ready a week after principal photography ended. Han and Mattera then spent a further seven weeks 
crafting the film whilst Philip Miller began working on the score. 
 



 
                               

  

Biographies of principal cast  

Max - MPHO LOVINGA  
 
Mpho Lovinga earned his acting stripes in various awards winning South African theater plays including 
Malaika (Market Theatre), Salt, (Grahamstown Arts Festival), Couple Terug (Market Laboratory) and 
Shoes Children (Wits Theatre). He received the Best stepping stones FNB Vita for “Shoes Children”. 
His striking performance as Blessing in the television series Dr Lucille  (2000) catapulted his career and 
he consequently landed the challenging role of Moses in the feature film Final Solution. His feature film 
credits also include High Explosives an adventure drama set in Angola.  Following brilliantly executed 
lead role as Max Bua in “MAX AND MONA”, Mpho is bound to in future be one of the most in demand 
actors in South Africa.   
 
Uncle Norman - JERRY MOFOKENG   
 
Award winning actor, director and Fullbright scholar Jerry Mofokeng obtained a BA in Dramatic Arts at 
the University of Witwatersrand in 1986   He obtained an MFA in Theatre Administration/ Directing in 
1990 as fellowship scholar at Columbia University, New York. He went on to become Resident Director 
at the Market Theatre in Johannesburg from 1992 to 1993 and in 1995 he moved on to become 
Associate Artistic Director at the Johannesburg Civic Theatre. His theatre accolades include, Sizwe 
Banzi is Dead (Market Theatre and United States Tour), Baal (Wits Theatre), All’s Well 
(Grahamstown/Baxter Theatres), As You Like It (Wits Theatre).   
 
He has directed over 25 theatre productions, including Survival (Riverside Theatre, New York), 
Boesman and Lena (Market Theatre), Nongogo  (Grahamstown / Johannesburg Civic Theatre), A 
Raisin in the Sun, and A Nun’s Romantic Story (Johannesburg Civic Theatre), The King is Born 
(Johannesburg Civic Theatre), The Piano Lesson (State Theatre), and The Suit (Johannesburg Civic 
Theatre) 
 
Jerry’s television career begun with the Drumbeats series in 1992, and he made his mark on 
international television screens in 1993 as Duma in the series The Line. Jerry’s memorable TV 
performances include his roles as Induna in the series called Rhodes in 1995, Mzwakhe in the series 
inside also in 1995 and Walter Sisulu in Mandela & De Klerk (1996). In 2000 he played Mafethe in Nna 
Sejene Kokobela and also made guest appearances as a magistrate in Justice For All. The last series 
he appeared in was Behind The Badge in 2002. 
 
Jerry’s feature film debut was as Thami in Friends (1992). This was followed in 1993 by A Good Man In 
Africa (1994) Cry The Beloved Country (1995), Tarzan in Africa (1996) and Ollie (2000).   
 
He has been nominated for numerous local and international awards including the Vita Award for Best 
Directing for Boesman and Lena, New York Audelco Award Nomination for Best Directing for Survival, 
the Artes Award for Best Supporting Actor as Duma in The Line, the Vita Award for Best Directing for 
Nongogo, and the Vita Award for Best Direction for Raisin In The Sun confirm, confirming his status as 
a truly seasoned actor director.        



 
                               

  

 
Razor - PERCY MATSEMELA  
 
Scene stealing Percy has appeared in a number of SABC television programs including  "Madireng" 
"Mafokisi a Maswa"  "Crime Reporter" "Bitso Lebe ke serumo”, "Keletso" ,"Virus 1 & 2" and "Gaabo 
Motho",  
 
Percy's first feature film appearance was in "Doctor Lucille" where he was played the role of 'Soldier'. 
His latest appearance was in "Hijack Stories". He now appears in Dv8's first film "MAX AND MONA" 
directed by Teddy Mattera where he acts as Razor the ruthless gangster. 
 
Nozipho- TUMI MELAMU  
 
Born in 1980 in a little township called Mothibistad in the North West Province, Tumi is the second of 
five children born to Virginia (a school teacher) &Johannes (a taxi owner). Her passion for the arts was 
unleashed in high school where she was part of the school’s and community drama society. After 
leaving school she studied computer systems engineering, and went on to study Human Resources 
Management at the Technikon Witwatersrand. She was chosen as a lead in Mmabatho Arts Council 
Productions: Nkonyeni High & Battling AIDS, where she sang and danced. She further featured in a 
BOP TV Series: Teens On The Alert. This was followed by a brief appearance in Gaz’lam, a local 
SABC1 drama series. Tumie is driven by the endearing love and support she gets from her family. She 
is single, but the greatest love in her life is a two-year-old genius; Bokao, her son. 
 
           
Six - COCO MERCKEL 
 
After graduating with a Diploma in Drama from Fuba Academy in 1992, Coco appeared in various 
television programs including 'Nkosi Sikelele-The Healing Song’,  'Onder Engele'  'Flat 27' Suburban 
Bliss’, 'Seventh Avenue' and  'Soul City'.  
  
He stared in the feature film  'Dancing in the Dark' which was showcased by Total Eclipse in 2002 and 
has acted in numerous theatre productions including 'Julius Caesar', ‘Twelve Nights' and 'No Room For 
Squares' in 2000. 
 
Coco's was nominated for the Artes Awards Best Supporting Actor for Suburban Bliss, 'Best 
Performance in a comedy for "No Room for Squares" by the FNB Vita Awards 
 
Skeel - SEPUTLA SEBOGODI  
 
Born in Selbourne in 1962. Started acting 1979 with the Godfather of black theatre Gibson Kente’s 
show “Now is the Time”, “Uyadlalwa”, worked for  PACT for three years on varuis productions including   
“Not to die Today”, “Keep moving Majack”, “Macbeth”,  Place of Stone”, “Die Prys”, “Thing?” with 
Andrew Buckland, “Gathering of the Beasts”, “Theatre for Africa”, Mooi street Moves”, “Travelling 
Shots”, “Once a Pirate” by Paul Slabolesky, “Tailormade”, HE stared in several television dramas 
among which “Bophelo ke Sephekgo”, “Moipolai”, “Lehlasedi”, “Paradys”, “Dr Verdier, “Surburban Bliss” 
and  “Isidingo” stand out.  Seputla also stared in feature films such as “African man called Cinema”. 
“The Africano, “Mr Bones”, “The long Run”, “Place of Lions” and  “Hijack Stories”,  and has received  six 
nominations for the Best Actor , Won four Loerie awards as a director , and won two awards for his 
community plays as a director.  
 
 



 
                               

  

Biographies of Key crew 

 
Writer / Director - TEDDY MATTERA  
 
Teddy is a South African who did his film studies in the U.S.A., U.K. and Europe. The first film he 
worked on, as an intern, Hoop Dreams was nominated for Oscar in 1993. He has since worked on 
various documentaries for SABC (South Africa), BBC, Channel Four (U.K), and other international 
broadcasters. He has also is worked on a number of short films, commercials and music videos mainly 
as an Assistant Director.  
 
MNET selected ''Waiting for Valdez'', a short film written by Teddy, as part of the 2001 MNET New 
Directions series. Recently Teddy directed the hilarious short film ''Norman Comes to Jozi'' as well as 
several inserts for the SABC2 flag ship series ''Vuyani Mzansi'' 
 
Producer - TENDEKA MATATU  
 
TENDEKA MATATU - started his film career in Zimbabwe in 1996 as an assistant director, working on 
varying local and international pictures, including “The Big Time”(Moonlight Pictures), 
“Mangwana”(NFTS) & “Heat of the Sun”(Carlton TV UK), during which time he quickly establishing 
himself as one of Zimbabwe’s top assistant directors.  
 
In 1997 Tendeka moved to London where he worked as production manager on numerous world-class 
music videos and commercials, including the MTV award winning “Deeper Underground” video for 
Jamirouquai (Sony Music). He was also given the unique opportunity to work with, and learn from, the 
award winning commercials and Hollywood director Tony Kaye - “American History X” in both England 
and around Europe. In July 1999 Tendeka co-produced his first short film “That Sinking Feeling” 
together with Claire Bennett of Brockwell City Pictures in London.  In February 2000 Tendeka returned 
to Zimbabwe to join Ice Films, and produced “Mamuka Seyi”(a breakfast TV pilot).  
 
In 2000 he was involved in the production of  “Uno’s World” a Namibian film which for part of the 
Zimmedia/MNET Mama Africa Series. In 2002 Tendeka produced  “My Land My life” a 52 minute 
documentary that follows the lives of three Zimbabweans in the run-up to the presidential election.  
 
Tendeka has since been involved in the development of several feature film scripts and recently 
produced “MAX AND MONA”, a feature film by Teddy Mattera 
 
Executive Producer - JOEL CHIKAPA PHIRI  
 
Joel Chikapa Phiri – is one of Southern Africa’s most prominent players. In 1998 he created Ice Media 
in a bid to consolidate both production and distribution within a single South African film company.  
 
In partnership with distributor Dan Jawitz, Phiri has built Ice Media into one of the leading producers of 
film and television content in Southern Africa. Ice Media continues its role as a pioneer and incubator of 
innovative ideas on the Southern African film and television landscape. (Visit www.icemedia.co.za) 
 
Phiri’s most notable success thus far has been Ingrid Sinclair’s Flame, produced by the Black and White 
Film Company, which he formed in 1994 with producer Simon Bright after 6 years of working as an 
independent producer in Harare and the UK.  Flame was part of the official selection for the Cannes 
Film Festivals (Quinziane Des Realisateurs) Director’s Fortnight in 1996. 
 
Phiri also teamed up with 2 other Zimbabwean producers, Jeremy Brickhill and Edwin Angless to create 
Framework International, which produced feature films, television series, commercials and 
documentaries with a wide variety of broadcasters and production partners including the BBC, CIBY 
2000, BRTN Belgium, China Central Television and many more.  
 
Features films produced by Framework include Ramadan Suleman's Fools and Jean Pierre Bekolo's 
Aristotle's Plot. Kini & Adams, Framework's co-production with Noe Productions, shot entirely in 
Zimbabwe and directed by renowned African director Idrissa Ouedraego, was selected for Official 
Competition of the Cannes Film Festival in 1997. Phiri also co-produced the groundbreaking short film 
series Africa Dreaming and Mama Africa, which toured the festival circuit to wide praise. 
 



 
                               

  

Phiri has now teamed up with acclaimed South African producer, Jeremy Nathan, to form Dv8. DV8 has 
been formed out of the desire to develop, produce, market and distribute African feature films, not only 
throughout Africa but also throughout the world. It is an intervention that brings together for the first time 
in Africa, government support, a national broadcaster, a national distributor/exhibitor and private finance 
- all South African entities. The intention is to broaden the scope in successive years – firstly South 
African filmmakers, then filmmakers from the Southern African region and then filmmakers from 
anywhere on the continent and Diaspora. (Visit www.dv8.co.za) 
 
In 2002 Phiri created IMG Productions aimed at co-producing international feature films. IMG’s first co-
production Monsieur N directed by Antoine de Caunes and produced by Lomanasha Productions of 
France was selected for the Berlin Film Festival in 2003. IMG has several international features in the 
pipeline. 30% of Monsieur N’s US$15 million budget was financed by IMG. (Visit www.imgfilms.com) 
 
Phiri has also, as of 12 May 2003, been appointed chairperson of the Southern African International 
Film and Television Market, Sithengi 
 
Executive Producer - JEREMY NATHAN 
 
Jeremy Nathan produced his first feature film, SHOT DOWN (100 minutes), in 1986. He has since 
produced and co produced numerous short fiction films, documentaries and feature films amongst them 
are DE VOORTREKKERS, which was banned in South Africa for 10 years. Other notable films during 
this period are THE BURDEN (26 minutes), THE SHADOWED MIND (90 minutes), ULIBAMBE 
LINGASHONI (a 5 hour series on the history of the African National Congress) THE LINE (a.k.a. IN A 
TIME OF VIOLENCE; 3 x 52 min drama series - 1993/4), ''AFRICA DREAMING'' (a six part drama 
series, each in a different country in Africa, JOBURG STORIES (a 75 minute feature documentary, THE 
FOREIGNER (17 minute short drama), and JUMP THE GUN (120 min feature film) ''SA SHORT AND 
CURLIES'' (a series of short films including PORTRAIT OF A YOUNG MAN DROWNING by Teboho 
Mahlatsi and LUCKY DAY by Brian Tilley, THE VOW by Junaid Ahmed, WATERCOLOURS by Nantie 
Steyn, HUSK by Jeremy Handler), THE GREAT DANCE ( a feature documentary), BOESMAN AND 
LENA ( full length feature film starring 
Danny Glover and Angela Bassett.) 
 
Jeremy has written numerous articles on the film and television industries. His work as appeared in 
STAFFRIDER, WEEKLY MAIL AND GUARDIAN, and NEW NATION. The Congress of South African 
Writers (COSAW) published MAPANTSULA: THE BOOK, which Jeremy edited, in 1991. 
 
Jeremy has lectured film and television production at the Newtown Film and TV School in 
Johannesburg, the Cape Town Film and TV School, and for the Centre for Democratic Communication 
(CDC). He was one of the first people to lecture film and television at the Alexandra Arts Centre, which 
eventually became the Newtown Film and Television School. 
 
Jeremy was a founder member of the Film and Allied Workers Organization (FAWO), which lead the 
way in challenging the apartheid film and television industries in the late 1980's. He was Head of the 
Distribution Portfolio for two years. He also helped found the Film and TV Federation (FTF), the 
precursor to the National Film and Video Foundation (NFVF). He was a consultant to the Government's 
Department of Arts and Culture, Science and Technology (Film), between 1996 and 1998. 
 
Jeremy is currently on the International Advisory Board of the Cinemart, part of the International Film 
Festival Rotterdam. It is the original co-production market for feature films. He is also a Board member 
of AVEA (Audio Visual Entrepreneurs of Africa), a foundation which runs an annual course for 
producers in Southern Africa. 
 
Director of Photography - IVAN LEATHERS  
 
From a background in fine arts, majoring in photography and graphics Ivan crossed over into the film 
industry camera department and progressed through the ranks from loader to camera operator, and 
finally Director of photography. 
 
With fifteen years behind the camera, he gained experience working in commercials, features and 
documentaries. This transpired into a six-year period directing music videos, which proved an 
invaluable learning ground for creative freedom and experience. 
 



 
                               

  

The need for greater creative challenges drew him to concentrate predominantly as a cinematographer 
on commercials. This in turn opened up new opportunities, when producers familiar with his work 
offered him commercials to direct; a challenge he was technically and creatively prepared for. 
 
Over the years, Ivan acquired extensive knowledge in the various aspects of the film industry, including 
local and international feature films, where experience was gained operating second camera on first unit 
and as DOP on second unit a number of pictures. Including: Red Scorpion, Ship of the desert, Coast of 
Skeletons and Cry the Beloved Country. 
 
Experience has also been gained as DOP in documentaries for the BBC, Channel 4, Dutch and local 
television, where speed and minimal lighting techniques are an essential requisite. 
 
Over the years Ivan has been credited with numerous awards as both director and cinematographer. 
Some of those include de’Afrique Canada – best music video award that accredited him with best video 
for Tu Nokwe’s “Nyaka Nyaka” and later best video for Johnny Clegg’s “Crocodile Love”. Other awards 
include FNB – Sama Awards where he won 1st 2nd and 3rd prize three various projects including 
commercials, drama and music videos have been awarded to him over the years. 
  
Ivan was invited to become a member of the SASC [SA society of cinematographers] after being 
awarded with both a “gold and the “visible spectrum” awards in 1999 
 
Production Designer - DIMITRI REPANIS  
 
After graduating from Wits University with a Bachelor of Arts degree in social sciences, Dimitri decided 
to pursue a more creative career.  This led to styling for well known stills photographers at the time 
including Mark Lewis, Frank Gross, Jonathan Taylor, Peter Smiley & Michael Lizagang. 
 
Dimitri then decided to embark on a lengthy travel abroad. Self imposed exile found him living in London 
for 5 years. He took the opportunity to make use of the wonderful educational institutions and studied 
photography, life drawing, jewelry design, ceramic design and sculpture at the Chelsea Westminster 
Institute and the Camdon Art Centre. He assisted his wife at the time in establishing a clothing 
accessory business which designed, manufactured and marketed high fashion accessories in the 
greater London area. Clients included Top Shots, Harrods, Miss Selfridges, Peter Robinson and well 
known boutiques such as Josephs, Whistles, Burns and Ace.  
 
On return to S.A. they established a design, manufacture and retail outlet SO MODERN which traded in 
the 80’s. In the late 80’s he decided to re-establish himself as a stylist but this time in the commercials 
film industry. He quickly went on to art direct commercials. This he has been doing since 1987. He has 
worked with many local and international directors. Amongst them Tarseem Dhandwar, Mark Lawrie, 
Ricardo DeCarvalho, Daniel Levi, Keith Rose, Lourens Van Rensberg, Romhanyi to name a few.  
 
Dimitri has also designed a small number of feature films, the most recent being Dangerous Ground 
directed by Darryl Roodt & starring Elizabeth Hurley, Ice Cube & Ving Rhames 
 
Music Composer - PHILIP MILLER   
 
Philip Miller studied composition in South Africa with Professor Jeanne Zaidel -Rudolph and Professor 
Joseph Horovitz at the Royal College of Music in London. In 1995, he completed a postgraduate 
diploma in electro- acoustic music at Bournemouth University with Professor Stephen Deutsch.  
 
Since returning to South Africa in 1996, he has composed many of the scores for the animation films of 
William Kentridge including more recently, Journey to the Moon, Automatic Writing and the Medicine 
Chest, which have been exhibited at galleries and museums all over the world. His CD, The Music for 
the Films of William Kentridge was released in 2000.  
 
He has scored numerous soundtracks for local and international television productions and films 
including, Yizo Yizo 1 & 2, Gazlam, the short film Portrait of a young man drowning directed by Teboho 
Mahlatsi, which won the Silver Lion award at the Venice Film Festival for best short film.  
 
In 2000, he received an Avanti Award for his score to the BBC documentary Gugluletu Seven directed 
by Lindi Wilson, which has been short-listed for the international Grierson Award. In 2001,he scored 
many of the soundtracks to the international documentary series, Steps for the Future, for SABC1 of 



 
                               

  

which his work was featured on the SAMA award- winning album Steps. 
In 2002, he wrote many of the songs for the children¹s TV series, Takalani Sesame with the singer/ 
songwriter Neo Muyanga. This year, he has just completed producing an album of children¹s Lullabies 
entitled the Thula Project which has been received to critical acclaim and has become an instant best-
seller on the album charts 
 
Editor - HENION HAN  
                                               
Henion was born in Johannesburg, South Africa on 8 Februaury 1952 to Chinese immigrant parents. He 
completed a Bachelor of Arts Degree through correspondence at the University of South Africa. A love 
of photography ensued, and he showed his work at the National Gallery of South Africa, the 
Johannesburg Art Gallery, the Market Photo Gallery and the Pentax Gallery.  
 
In 1984 he was awarded a Fulbright Scholarship to pursue a Master of Fine Arts Degree at the Art 
Institute of Chicago. Professor Peter Kubelka, the filmmaker and editor, invited Henion to spend a year 
training under his supervision, at the German State Art Academy in Frankfurt where he was the Dean. 
Henion then returned to Chicago to complete his thesis film, 'Utter', which was awarded the prestigious, 
Raymond Nelson Fellowship. 'Utter' then showed at the New York Film Festival, The Boston Film 
Festival and the Chicago Ethnographic Film Festival. It later went to film festivals in London, Paris and 
Berlin before showing in South Africa. A print was purchased for the collection of the Art Institute of 
Chicago. 
 
At the beginning of 1988 he returned to South Africa where he then worked in the film Industry. As an 
editor he has completed 41 documentaries, 5 short feature films and 38 educational films.. The topics 
include a 5 part series on the History of the ANC, a 16 part series on AIDS, a 5 part series on 
environmental issues in Africa, a music documentary on the Dave Matthews Band and 'Big voice" Jack 
Leroli, and a profile on Women Miners for Discovery Channel. He also directed 2 documentaries on the 
Truth and Reconciliation process. 
 
Although his first love is editing, he continues to find time to direct 'personal' films including the highly 
acclaimed documentary 'Passages' about the writer J.M. Coetzee, who has won the Booker prize twice. 
In 1998 Henion was awarded a grant by the Department of Arts and Culture and in January 1999 
completed  'Letter to my Cousin in China', an uncompromising documentary exploring the Diaspora of 
his family. It was awarded best Documentary in 1999 by the South African Guild of Editors 
 
Casting Director - MOONYEEN LEE   
Moonyeenn started MLA thirty years ago and represents the top acting talent in South Africa. Among 
her numerous clients are John Kani, Winston Ntshona, Vusi Kunene, Rapulana Seiphemo, Marius 
Weyers, Ian Roberts, Tobie Cronje, Thembi Seeti, Akin Omotoso, Grethe Fox, Nick Boraine, Gcina 
Mhlophe, Nambitha Mpumlwana, Nomsa Nene, Fiona Ramsay, Michael Richards, Jamie Bartlett, 
Desmond Dube, Brendan Pollecutt, Ed Jordan, Menzi Ngubane, Harriet Manamela, Jerry Mofokeng , 
Owen Sejake, Ronnie Nyakale, Esmeralda Bihl, Percy Matsemela and Robert Whitehead. 
 
 
SOME  FILMS AS A CASTING DIRECTOR 
 
“MAX AND MONA” directed by Teddy Mattera. 
“COUNTRY OF MY SKULL” directed by John Boorman.  
“DEAD END” directed by Donovan Marsh. 
“ A  REASONABLE  MAN” directed by Gavin Hood for Pandora U.K.. 
“PURE  BLOOD” for Ken Kaplan 
South African Casting on  “THE KING IS ALIVE” - a Dogma Film directed by Kristian Levring. 
“HUSK” Nominated at Cannes in competition for Best Short Film 
“THE STOREKEEPER” Associate producer - To date this film has won twelve awards world wide 
 “THE QUARRY”  for director Marion Hansel (DUST) 
“TARZAN AND JANE”  directed by Carl Schenkel for Village Road Show Pictures 
“MANDELA AND DE KLERK”  directed by Joe Sargeant for Showtime USA 
“JUMP THE GUN”  directed by Les Blaire for Channel 4 - London.  This film won the M-Net All Africa 
Awards for Best Actor,  Best Supporting Actor and Best Supporting Actress 
“INSIDE”  directed by Arthur Penn for Showtime - USA 
“FRIENDS”  directed by Elaine Proctor 
“THE AIR UP THERE”  directed by Paul Glaser produced by Robert Cort 



 
                               

  

Additional Writing GREG LATTER 

Greg is currently South Africa's most established screenplay writer with 16 feature film credits and over 
sixty hours of TV drama and comedy produced. 
 
Since 1998, Greg has been the Head-writer on the 13-part TV series Soul City (IV), which he developed 
from synopsis to treatment, through to first draft, second draft, and final polish - Soul City's screenplays 
deal with Rape, HIV/AIDS, Disability, Depression, Asthma, Adult Literacy and 
Small/Micro/Medium/Enterprises in the South African context. Soul City IV received five out of six drama 
awards at the 2000 Avanti Awards, including Best Drama Series. 
 
Soul City was featured in an exclusive article in Time Magazine (July 2, 2001) under the title "Emotional 
Intelligence". Besides South Africa, Soul City has been broadcast in Zimbabwe, Zambia, Nigeria, 
Namibia, Malawi and Barbados, and has been dubbed into French and Portuguese for showing in Ivory 
Coast and Mozambique. 
 
He developed the screenplay for Forgiveness in consultation with Gcinaphi Dlamini, Ian Gabriel, Shawn 
Slovo and Neil McCarthy. The screenplay for The Motor Gang, the Giant Films project currently in 
development, has been written by Greg Latter and Ian Gabriel.



 
                               

  

FULL CREDIT LISTS  
 

Cast 
In order of appearance 
Mojalefa Billy Moshigo 

Thabo Senior Dominic Skosana 
Moeketsi Bua Esrom Menze 

Max Bua Mpho Lovinga 
Priest 1 Arthur Mbambo 

Rowena Bua Comfort Matsepe 
Rebbeca Bua Refilwe Mokgothoa 

Senti Bua Khanyisile Dube 
Matlakala Dora Mogorosi 

Mona The Goat Sweetie 
Lolo Bohnale Dikobe 

Taxi Driver Ishmael Vena 
Drunk Man Job Kubatsi 

Lean Stranger Jacob Macoba 
Rastaman Sanza Tshabalala 

Regina Angie Shelembe 
Sofie Maduvha Madima 

Young Nigerian Emeka Nwandiko 
Detective Joshua Bale 

Nozipho Dlamini Tumi Melamu 
Registrar Theresa Iglich 

Six Coco Merckle 
Skeel Seputla Sebogodi 

Norman “Bra Nox” Mogudi Jerry Mofokeng 
Lemont Richard Nta 
Tyrone Kenneth Nta 
Razor Percy Matsemela 

Jacqueline Nazli George 
Priest 2 Theresa Mkanazi 

Old Man September Marcel Van Heerden 
Tony September Craig Palm 

Priest 3 Kenneth Nkosi 
Chauffeur Nathaniel Malekane 

Mr Heimer Hendrick Baird 
Swede Trevor Clarence 
Rabbi Doctor Moshe 

Sylvie Sithole Thumi Mosadi 
Thabo JNR Lesego Sello 

 
National Film and Video Foundation  

 Eddie Mbalo 
 Karen Son 
 Terrence Khumalo 
  

South African Broadcasting Corporation - SABC2  
 Aletta Alberts 
 Rosa Keet 
 Laura MacKenzie 
 Anneke Meiring 
  

Film i Väst 
 Tomas Eskilsson 

 Bengt Toll 
  

 



 
                               

  

ICE Media/ICE Films Associates  
 Dan Jawitz 
 Nakai Matema 

  
Production Team 

Production Manager Michelle Wheatley 
Production Coordinator Rosalind Smith 
Production Accountant Elmien Van Hees 

Accounts Assistant Vicky Nkomo 
 

Assistant Directors 
1st Assistant Director Ben Horowitz 
2nd Assistant Director Chris Van Latum 

  
Script Supervisor Irene Gibbs 

Locations Manager Gary Dembo 
AD Trainee Nonhlanhla Ngwenya 

Director’s Assistant Livhuwani Mammburu 
  

Camera 
Focus Puller Huston Hadden 
HD Engineer John Virtue 

Camera Trainee Tsheliso Nytai 
2nd Camera Trainee David Gabonantho 

Key Grip Xolilejoe “Rasta” Ngceni  
Assistant Grip Sylvester Kumwenda 

 
Lighting 

Gaffer Paul Gibbons 
Best Boy  Albert Mohlaba 

Sparks Villy Nkoana 
 Abdoul Musaba 
 Patrick More 

Genny Operator Fundisile Mbinda 
  

Sound 
Sound Recordist Ivan Millborrow 
Boom Operator Glen Van Staden 

  
Art Department 

Props Master Rudi Portwig 
Set Dresser Mark Baker 

Standby Props Karel Miles 
Standby Set Dressing Mammitsi Thibedi 

Art Department Assistant Tom Mokgolobetsi 
Set Construction Steph Prioresci 
SFX Coordinator VBS – Massimo Vigo 

Action Vehicles Action Vehicle Specialists 
  

Wardrobe Mistress Lisa Jehoshafat 
Wardrobe Assistant Sara Nordloff 

Wardrobe Trainee Dorcas Maphakela 
  

Key Make-Up Mary Reid 
  

Animal Trainer Arno Naude 
  

Stunt Crew 
Mojalefa Stunt Double Martin Dlamini 

Stunt Coordinator Aubrey Lovett, Stunt SA 



 
                               

  

  
Refinery Post-Production 

Post-Production Supervisor Paul Hanrahan  
Post-Production Coordinator Electra Vye 

Online Editor Martin Lloyd 
CGI FX Charmaine Greyling 

 Petra Damross 
 Helene Itzkin 

Sound Design, Edit and Final Mix Mark Phillips 
Opening Title Sequence Christian van der Walt 

“Polaroid” Cast Credits Yolandi Meyering 
Trainee Editor Thato Segotho 

  
Film i Vast Studios, Sweden 
Cinema Mix Eddie Simonsen 

  
HD to Film Transfer Rekorder Aps 

  
Film Score Recorded at Ian Osrin Studios 

Engineer & Mixer Gavin Eckhart 
  

Max’s Band 
Trombone Dan Selsick 

Trumpet Marcus Wyatt 
Double Bass Marc Duby 

Violin Miro Chakaryan 
Clarinet Ettienne malan 
Drums Rob Watson 

Kora Pops Mohammed 
Percussion Tlale Mokoena 

Vocals Nana 
 Timothy Moloi 
  

Trailer Created by  Tongai Furusa 
  

Publicity Stills Jennifer Wheatley 
  

Security Moshodane Security Services 
  

Production Assistants Mr “P” Mhlangeni 
 Roman Monyani 
 Oupa Malileke 
 Themba Tsenekelo 
  

Extra’s Casting Mountain Cultural Agency 
  

Dv8 Deviants 
Junior Producer Ziyanda Ngcaba 

Script Editors Athos Kyriakides 
 Mtutuzeli Matshoba 

Marketing Lebone Maema 
Trainee Marketing Nellie Nhlapo 
Trainee Producer Matsobane Lebelo 
Communications “Jack” Mokoena 

 Agnes Ditshantsho 
  

Legal Representation Webber Wenzel Bowens 
 Gal Batsri, Alison Mills 
  
  



 
                               

  

Film Insurance CGM 
 Hanlie Carstens 
  

Auditors S.W. Feinstein and Co 
  

Catering  Rob Lesley Catering 
  

Production Vehicles United Vehicle Services 
 Swans Rent-a-Car 
 Imperial Truck Hire 
 Kempton Caravans 
 Kempston Film Division 
  

Location Equipment Sitewise 
Sound Equipment  TSM 

Lighting Equipment Cinegate Afrika  
Camera & Grip Equipment Panacam Africa  

 
Filmed with 

Panavision Primo Digital High Definition 
Cameras and Lenses 

 

 

      
 

 

          
 

 
 
 
 

In memory of Lionel Ngakane 
1928 - 2003 

 
 

The Producers would like to thank the following peo ple 
 

Kevin Wiles, Kurt Miller, Helen Kuun, Bianca Miles, Kobus Botha,  
Pumulani Ncube, Nirvana Singh, Tara Whiting, Pedro Pimenta, Sandra Den Hamer, Steve Harris, David 
Erwin, Robert Russell, Jeff Allen, Nico Dekker, Ludo Bettens, Heather Mansfield, Johannesburg Metro 
Police, Nicholas Matatu, Themba Sibeko, Esther van Messel (First Hand Films), Angie Mills, Gcinaphi 

Dhlamini, Glenda van Rooyen, Nora Doherty, Bridget Pickering, Mirjam Asmal, Simon Feinstein,  
The Mattera Family, The Meeson Family, Margareth van Horen and Family 

and 
the residents of Mehlomakulu Street, Soweto 

 
Daimler Chrysler – Mercedes Benz, South African Breweries 

 
“Mamela La” 

Written by Mdu 
Performed by Mdu 

From the album “The God father” 
Courtesy of  Sony Music South Africa 

 



 
                               

  

“Four Seasons – Spring” 
Concerto in E Major Op.8/1 

Composed by Anotnio Vivaldi 
Performed by Concerto Avenna  

Courtesy of  BGM Record South Africa 
 

“Izinja” 
Written by Sandile Ngwenya/David Campos 

Performed by Mapautsi 
From the album “Izinja” 

Courtesy of Sandy Music & Groove Machine/Faith Publishing 
 

“Heatwave” 
Written by J.Glover 

Performed by Delta Rhythm Section 
From the album, Atmos 158 

Courtesy of BGM Record South Africa 
 

“Vu’lindlela” 
Written by S. Twala/ B. Fassie 
Performed by Brenda Fassie 

From the album “Brenda - Greatest Hits” 
Courtesy of  EMI South Africa 

 
“Feelin’ it” 

Written by J.Glover/D.Glover/G. Crockett 
Performed by Delta Rhythm Section 

From the album, Atmos 158 
Courtesy of BGM Record South Africa 

 
“Amagents” 

Written by Fassie/Shandel/Twala 
Performed by Brenda Fassie 

From the album “Brenda-Greatest Hits” 
Courtesy of EMI South Africa 

 
No animal were harmed during the making of this film. 

 
Developed with the support of  

Hubert Bals Fund 
Maurits Binger Film Institute 

National Film & Video Foundation 
Primedia Pictures 

 
a 

 Film 
in association with 

 
National Film & Video Foundation 

Rand Merchant Bank 
South African Broadcasting Corporation – SABC2 

European Commission- European Development Fund 
 

In co-production with 
Film i Väst 
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ICE Media/ICE Films 

Production 
 

  
 
 
 
 

 
 
 

The story, all names, characters and incidents portrayed in this 
film are fictitious.  No identification with actual persons, places, 
buildings, events or products is intended or should be inferred. 

 
Copyright: 2004 Dv8 Films.



 
                               

  

 About DV8  
 

Realizing the need to establish an infrastructure for South African filmmakers to get their exciting 
projects made in a stable and secure environment, producers Jeremy Nathan and Joel Phiri 
created DV8 – a digital feature film initiative that will over the next three years develop, produce 
and market twelve (12) genuinely South African digital feature films.   
 
A slate of four (4) films per year will be produced primarily for television distribution both locally 
and internationally and the best films will receive theatrical exhibition.  
 
Dv8 aims at nurturing South Africa’s pool of scriptwriters and filmmakers, through the creation of 
an "enabling creative environment" that caters for established, new and developing talent.  
 
The Dv8 production model has a strong emphasis on script development and training. The 
training program aims to strengthen the existing skills base in script development and production 
of feature films.  It will allow key creative and technical personnel to build confidence and enhance 
their existing skills. 
 
This innovative, pioneering project has to date secured the full support of the National Film and 
Video Foundation (NFVF), the South African Broadcasting Corporation (SABC 2), the Hubert Bals 
Fund (Rotterdam International Film Festival), Ster Kinekor and Rand Merchant Bank (RMB) 

 
 
About ICE media/ ICE Films   

Dan Jawitz and Joel Phiri, set up ICE Media five years ago in Harare, Zimbabwe. Their guiding 
principals were then, and still remain to this day, the empowerment of southern African 
filmmakers and the creation of new horizons for filmmaking in the region. Today the company is 
headquartered in Johannesburg, with offices in Harare (Ice Films) and Windhoek (Ice Media 
Namibia). Perhaps best known for its work in the area of documentary production, today ICE 
Media is a fast growing enterprise that is rapidly expanding its operations to include the 
development of television programming, commercials and film shorts, and feature films.  

In addition, ICE Media has become a formidable distributor, locally and internationally, of Africa 
films, through it's partnership with the Film Resource Unit and a relationship with Ster-kinekor, the 
leading cinema and video store company in Southern Africa. In 2001, this team brought the 
acclaimed Africa epic, Lumumba to South Africa. 

The letters ICE stand for Information, Communication and Entertainment.� 

 
 



 
                               

  

Contacts  
 

Producer  
Tendeka Matatu   

 
Tel: +27-11-880 - 0191 
Fax: +27-11-880 - 0192 

Mobile: +27- 83 -279 -7306 
Email: tendeka@dv8.co.za 

 
Executive Producers 

Jeremy Nathan and Joel Phiri 
 

Tel: +27-11-880 - 0191 
Fax: +27-11-880 - 0192 

Mobile: Jeremy Nathan +27 83 – 454 - 8997 
Email: jeremy@dv8.co.za   

 
Mobile: Joel Phiri  +27 72 - 294 - 6704 

Email: joel@dv8.co.za 
 

 
Physical Address: 
141 Jan Smuts Ave 

Parkwood 
Johannesburg 

2193 
South Africa 

 
Postal address: 

P.O. Box 308 
Parklands 

2121 
South Africa 

   
 
  

 


